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20 | Vicious Circular Breathing

Canli Madde: Rafael Lozano-Hemmer'in Sanati

Rafael Lozano-Hemmer'in eserlerini uzun yillar takip ettim ve onun hem sanat pro-
jelerinden hem de sanat uygulamalarini etkileyen fikirlerinden ilham aldim. Bo-
rusan Contemporary'de sergilenen ve kiratorligini Kathleen Forde'un yaptigi
sergi, Rafael Lozano-Hemmer'in eserlerinden genis bir yelpazeyi gérmek igin az
bulunan bir firsat sunuyor. Ayrica Borusan Cagdas Sanat Koleksiyonu igin 6zel Gre-
tilen Vicious Circular Breathing, sanat deneyimine yeni bir risk boyutu getirmek-
te ve Istanbul halkinin kamusal alani koruma miicadelesini ifade etmektedir. Bu
sergi, icinde bulundugumuz degisim ve yenilenme déneminde, istanbul halkina
harika bir hediyedir.

A-

Alice kapiyi acti ve ancak bir fare deligi biiyikliginde olan kiiciik bir
gegit cikt kargisina; dizlerinin Ustline ¢okiip gegitten baktiginda, simdiye
kadar gordugu en giizel bahgeyi gordi.

— Lewis Carroll, Alice Harikalar Diyarinda (1865)

Bunlar gergek boyuttaki temsillerdir ve boyle olmaya devam
edeceklerdir, bunlari gormek igin gozlerinizi kisarak ufacik bir delikten
bakmaniz gerekmeyecektir.

— The New York World, 28 Mayis 1895

Lewis Carroll, mantigin alt st oldudu bir hayal glici sahnesi dislemisti. Alice
Harikalar Diyar'na girdigimizde, “cok az sayida seyin gergekten imkansiz oldu-
gu" bir dinyaya dalaniz. Alice, kiigiik gegitten baktiginda, harika bir diinya ¢ikar
kargisina. Otuz yil sonra The New York World adli gazetede, ilk defa kiigiik bir
Kinetoscope'un' lensinden bakmak zorunda kalmadan gorebileceginiz, yansitil-

1 Kinetoscope: Hareketli film gésteren ilk aygitlardan biri.

Vibrant Matter: The Art of Rafael Lozano-Hemmer

| have followed Rafael Lozano-Hemmer's work for many years and have been
inspired by his art projects and the ideas informing his art practice. The exhibi-
tion at Borusan Contemporary curated by Kathleen Forde is a rare opportunity
to experience a wide range of Lozano-Hemmer's art. In addition, Vicious Circular
Breathing, commissioned by the museum, brings a new dimension of risk to the
experience of art, expressing the struggle by the people of Istanbul to maintain
an open public sphere. This exhibition is a great gift to the people of Istanbul at a

time of change and renewal.

-]
Alice opened the door and found that it led into a small passage, not
much larger than a rat-hole: she knelt down and looked along the
passage into the loveliest garden you ever saw.
— Lewis Carroll, Alice’s Adventures in Wonderland (1865)

Life size presentations they are and will be, and you won't have to squint
into a little hole to see them.
— New York World, 28 May 1895

Lewis Carroll imagined a theater of the imagination where logic was topsy-tur-
vy. As we enter Alice’s Adventures in Wonderland we experience a world where
“very few things indeed were really impossible.” Looking through the small pas-
sage, she saw a fabulous world. Thirty years later the newspaper The New York
World described large-scale projected moving images that, for the first time, you
could see without looking having to look through the lens of a small Kinetoscope.
The "life size presentations” were, like Alice’s “loveliest garden,” richly imagined
scenes on a new scale. The text by Lewis Carroll and the technological advance

in the development of the cinema express the uncanny power of Rafael Lozano-
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mig, biiyiik dlcekli hareketli gériintilerden bahsedilmistir. Bu “gergek boyuttaki
temsiller”, Alice'in "guizel bahgesi” gibi zengin bir hayal giiciiniin iriinii olan, yeni
dlcekte sahneler olusturuyordu. Lewis Carroll'un metni ve sinema alanindaki tek-
nolojik gelismeler, Rafael Lozano-Hemmer'in sanat projesinin olaganistl giici-
nii ifade etmektedir. Cesitli teknolojileri yenilik¢i bir bicimde ele alarak, izleyiciler
agisindan farkli cagngimlar yapan deneyimler yaratmaktadir. Lozano-Hemmer‘in
sanati, diinyayi algilayigimizi zenginlegtiren ve duyularimizi uyaran bir deneyimle
sinemanin vaat ettiklerini gergeklestirmektedir.

Geriye déniip baktigimizda, hareketli goriintilerin halkin hayal glictinii nasil hare-
kete gecirdigini, kendi glinlik hayatlarinin ekrana yansitilmig halini hayretle izler-
ken, anlayabiliyoruz. Sinema 20. ylizyil boyunca, sanatgilarin hareketli gérintiileri
video sanatindan cevrimigi sanal ortamlara kadar gesitli bigimlerde kullanmaya
baglamasiyla gelisti. Glinimiizde internete bagli iPhone'larin ve dijital kameralarin
yayginlasmasi, giincel olaylara yanit verme konusunda yeni stratejilerin benimsen-
mesini miimkiin kilmaktadir. Lozano-Hemmer'in sanati, toplumun giinlik hayata
katilimi konusunda yeni bir boyut yaratirken, bu tir medyalardan ve bunlarin sun-
dugu imkanlardan yararlanmaktadir. Yeni medya bigimlerinden, izleyicilerin hem
birbirine, hem de gorinti olugturma siirecine baglanmasini saglayan estetik bir
soylem yaratmaktadhr.

Lozano-Hemmer'in sanat eserleri, kendimizi ve iginde yasadigimiz diinyay! nasil
gordiigiimiiz konusunda sofistike bir anlam barindirir. Yagamin farkli kesimlerin-
deninsanlar igine geker ve izleyiciyi hem gizemli, hem de davetkar bir performans
siirecinin icine katar. Eserleri, sadece kavramsal degildir, insanlarin hissetme ve
birbirleriyle etkilesme bigimleriyle ilgilidir. Bu siirecte, sanati deneyimleme konu-
sundaki gelenekleri yeniden tanimlar. Bir sanat eseriyle tematik bir iliski kurdugu-
muzda, s6z konusu eser bizi tarihi efsanelere veya giincel hikayelere gétiirebilir;
soz konusu sanat eseri, bizi malzemelerle ve sanatginin kompozisyon konusundaki
stratejileriyle temasa sokan soyut bir eser de olabilir. Bir roman veya siir okudugu-

Hemmer's art project. He creates evocative experiences for the viewer through an
innovative treatment of a variety of technologies. Lozano-Hemmer's art fulfills the
promise of the cinema as an immersive experience extending our sensory recep-
tion of the world.

Looking back we see how the moving image took hold of the public imagination
as people marveled at the representation of everyday life projected on the screen.
The cinema advanced across the 20™ century as artists explored the moving im-
age in a variety of modalities, from video art to online virtual environments. Today
the proliferation of iPhones and digital cameras linked to the Internet empowers
new strategies for responding to current events. The art of Lozano-Hemmer builds
on these media and their possibilities as he creates a new dimension of com-
munity engagement with daily life. He creates an aesthetic discourse out of new-
media configurations that connect viewers to each other and to the very process
of image making.

Lozano-Hemmer's artworks embody a sophisticated sense of how we see our-
selves and the world in which we live. It engages people from all walks of life and
places the viewer in a performative process that is at once mysterious and invit-
ing. Rather than being purely conceptual, his work engages with the way people
feel and interact with one another. In the process he redefines the conventions
for experiencing art. When we relate to an artwork thematically, it may connect
us to ancient myths or contemporary stories, or it may be a work of abstraction
that brings us into contact with the materials and the artist's compositional strate-
gies. When we read a novel or poem, watch a film, play or dance performance,
we acknowledge a set of shared beliefs or sense a difference that we feel as ca-
thartic. Lozano-Hemmer creates a radically different process that eliminates the
traditional divisions between the arts. By opening up the viewing experience, he
extends the transaction between viewer and artwork by engaging our bodies,
gestures, and forms of address in ways that heighten our awareness of the social
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22 | Vicious Circular Breathing

muzda, bir film, tiyatro oyunu veya dans gésterisi izledigimizde, katarsise sebep
olan ortak inanglar oldugunu veya bir farklilik hissettigimizi kabul ederiz. Lozano-
Hemmer, sanat dallan arasindaki geleneksel ayrimlan ortadan kaldiran, tamamen
farkh bir stire¢ yaratmaktadr. izleme deneyimini acarak, viicudumuzu, mimikleri-
mizi ve hitap etme bigimlerimizi, icinde yasadigimiz toplumsal ve kiiltirel diinyalar
konusunda biling diizeyimizi artiracak sekilde siirece dahil ederek, izleyici ve sanat
eseri arasindaki etkilesimi daha kapsamli hale getirmektedir. Sanati, ayni zamanda
temsil teknolojilerine ve kamusal alanda sirketlerin/devletin kontrolii nedeniyle
demokratik toplanma 6zgirligiine yapilan tecaviizlere dikkatimizi ceker.

-2-
Rafael Lozano-Hemmer'in Borusan Contemporary'de sergilenen dinamik eser-
leri ziyaretgilere, kendileri, viicutlan ve baskalariyla olan iliskileri hakkinda fikirler
sunmaktadir. Lozano-Hemmer biitiin vilcudumuzu duyusal ylizey ve alici olarak
sergiye katmakta, siirece dayali bir sanat yapma ekolojisi yaratmaktadir. Sanati in-
cedir ve her bir izleyiciye duyarlidir; bir bakima sanatiyla hasir nesir olan kisiler
tarafindan yenilenir.

Lozano-Hemmer'in sanat eserleri, sanatginin bence hem ozel, hem de kamusal
bir deneyim olusturma amacina ulagsmaktadir. Her bir bireyi, bircok kisi tarafin-
dan ayni anda tecriibe edilmeyi amaglayan bir olayin icine yerlestirir. “Gosteri” ve
“gozetim” gibi glinimiizde moda olan ifadeleri gagrigtinr. Emtia olarak gdsterinin,
kaynaklarimizi tikettigi ve kisiliklerimizi sekillendirdigi siiphe gétirmez. Sézde
kamu glivenligini korumak amaciyla kamusal alanlara yerlegtirilmis olan ve her
seyi goren kameralar, aslinda gozetimin hareket serbestligimizi kisitlama potan-
siyeline sahip oldugunu géstermektedir. Lozano-Hemmer, bu ideolojik tartisma
ve ihtilafli politikalar alaninda bir yetkilendirme alani olusturmaya ¢alismaktadir.
Duyulanimizi pasif alici olarak degil, biligsel araclar olarak yenileyerek bilincimize
varmamizi ister. Hemmer'in eserlerinde, tiim viicudumuz araciligiyla deneyimler
yagariz.

and cultural worlds we inhabit. His art also draws our attention to the technologies
of representation and to the encroachments being made on the democratic free-
dom of assembly by corporate/state control of the public sphere.

-2-
The exhilarating artworks by Rafael Lozano-Hemmer on view at Borusan Contem-
porary offer participants insights into themselves, their bodies, and their relation
to others. Lozano-Hemmer engages our whole bodies as sensory surfaces and
receptors, creating an ecology of art-making based on process. His art is subtle
and responsive to each individual viewer. It is in a sense renewed by those who
engage it.

Lozano-Hemmer's artworks fulfill what | see as his goal to fashion an experience
that is both private and public. He places each person into an event intended to
be experienced by many simultaneously. The currently fashionable terms “spec-
tacle” and “surveillance” come to mind. There is no question that spectacle as
commaodity capitalism has consumed our resources and fashioned our identities.
The omniscient cameras located in public spaces for the ostensible goal of main-
taining public safety suggest that surveillance has the real potential to reduce our
freedom of movement. It is into this arena of ideological debate and contested
policies that Lozano-Hemmer seeks to establish a place of empowerment. He asks
us to become aware of ourselves by renewing our senses as cognitive instruments
rather than passive receptors. In Hemmer's work we experience with and through
our whole body.
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3
Bir hayatin iginde sadece sanallar vardir. Sanalliklardan olugmaktadir.
- Gilles Deleuze, L'lmmanence: Une Vie

Kiigiik algilamalar, her bir algilamanin unsurlar oldugu kadar, bir
algilamadan digerine gegistir.
— Gilles Deleuze, Kiviim

Lozano-Hemmer'in sanati, 20. ylizyil sanatinda ortaya gikan, birgok sanatginin hem
medya, hem de direkt performans sanatini birlestirerek yarattiklan deneyimin
bir parcasidir. Video sanatinin ilk yillarindan bir 6rnek olan Juan Downey'in Plato
Now (1973) adl isinde, dokuz katilima izleyicilere sirtlarini déonmis meditasyon
yapmaktadr. Izleyiciler, kendileriyle meditasyon yapanlar arasinda bulunan do-
kuz monitérde, kapali devre kameralar araciliiyla her bir katlimeinin ytziini go-
rebilmektedir. Katiimailar, beyin faaliyetleri sonucu ortaya ¢ikan alfa dalgalarini
takip eden alicilara baghdr. Sinirlerdeki faaliyete yanit veren alicilar araciigiyla,
Eflatun'un diyaloglarindan alintilarin kayitlari, performansi yapanlarin kulakliklari-
na génderilir. Bu enstalasyon Eflatun’'un magarasini cagnistinir ve aklimizin sahne-
sinde neler yaratabilecegimizi temsil eder. Video, ¢izim ve performans gibi araglari
kullanan bir sanatgi olan Downey, aymi zamanda biitiin ilgi ve uzmanlik alanlarini
bir ara siirecte birlestiren bir mimar ve etnografya uzmanidir.

Downey'nin enstalasyonu, Lozano-Hemmer'in sanat eserlerinin merkezinde bulu-
nan seyi, yani performans boyutunun temel oldugu deneyim sahnesini hatirlatir.
Lozano-Hemmer'in eserleri, sadece hayati devam ettirmek icin gereken manevi
gucleri somut hale getirmekle kalmaz, ayni zamanda hayatin kendi isaretlerini de
somutlagtinr. Bu sergi icin (iretilen Vicious Circular Breathing, hepimizin paylagtigi
ve ihtiya¢ duydugu bir kaynak olan nefes aldigimiz havay somut hale getirir. Cam
bir kiipiin icine giren katilimeilar, nefes aldiklan havays, filtreler araciligiyla kese
kagitlarina ileten bir basing odasinda otururlar. Cam diizenek icinde toplanan

3.
A Life contains only virtuals. It is made up virtualities.
- Gilles Deleuze, L'iImmanence: Une Vie

Tiny perceptions are as much the passage from one perception to
another as they are components of each perception.
— Gilles Deleuze, The Fold

Lozano-Hemmer's art is part of the intermedial turn in late 20"-century art that has
seen other artists combine media and direct experience in performative process-
es. One example drawn from the early years of video art is Juan Downey's Plato
Now (1973), in which nine participants are meditating with their backs to the audi-
ence. Between the meditators and the audience members are nine monitors on
which the audience sees each participant’s face through closed-circuit cameras.
Each participant is hooked up to a sensor that follows the alpha waves generated
by brain activity. The sensors responding to neural activity release pre-recorded
quotations from Plato’s dialogues to headphones worn by the performers. This
installation evokes Plato’s cave and represents what we can create in the theater
of our mind. An artist working in video, drawing, and performance, Downey was
also an architect and ethnographer who brought all of his interests and disciplines
into an intermedial process.

Downey's installation recalls what is central to Lozano-Hemmer's artwork -- name-
ly, a theater of experience in which the performative is key. Lozano-Hemmer's art
makes tangible not only the immaterial forces necessary for sustaining life but the
very marks of life itself. Vicious Circular Breathing, commissioned for this exhibi-
tion, makes tangible a resource we all share and need - the air we breathe. Enter-
ing a glass cube, participants sit within a decompression chamber that captures
the air they breathe, which is passed through filters into brown paper bags. That
captured air becomes the air they breathe in the glass enclosure. The artist makes
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hava, nefes aldiklari hava haline gelir. Katilimcilarin nefesi toplandikga, havanin
tamami paylasilan bir deneyim haline gelir; ayrica katiimcilar bitin ziyaretgilerin
nefesini biriktiren bir kutunun icinde "toplanmigtir”. Viicudumuzu ve benligimizi,
yasam nefesi denen, elle tutulamayan varligin glicline ve belirsizligine maruz bi-
rakinz. Ancak yasamin nefesini paylasarak, kendimizi digerlerinin viicutlanndaki
mikroplara ve bakterilere agariz. Vicious Circular Breathing, var olmak igin ihtiyag
duydugumuz ve kiiresel 8lcekte birbirimizle paylagtigimiz karmasik organik habi-
tatin dogrulanmasidir.

Borusan Contemporary'de sergilenen sanat eserleri, benim algilanan simdinin
hemen bir ani, bilincimizde kendisinin bir izi haline gelmesi olarak yorumladigim,
Delueuze'in ifadesiyle “sanalliklar” sayesinde birbirine baglanan cesitli estetik
deneyimler sunmaktadir. Ornegin Lozano-Hemmer, Pulse Index (2011) adl eser-
de biyometrik 6lgiimi, viicudu yakalama, kaydetme ve temsil etme araci olarak
kullanmaktadir; siradan parmak izi biyitilerek canli bir yiizey haline getirilir ve
benzersiz parmak izleri ve kaydedilmis kalp atislan sayesinde bireyler arasinda
baglar kurulur. Hem soyut, hem de anlatimsal olan Pulse Index'de, kavramsal sa-
nattaki ¢izgi kullaniminin yan sira, tekrarlanan imgeler mecazi da kullaniimaktadr.
Pulse Index’de parmak izleri yalnizca tekrarlayan gizgilerde ¢ogalmakla kalmaz;
yeni katilimcilar kendi parmak izlerini sanat eserine ekledikge, parmak izlerinin
gériintiisii de degisir. Bence Lozano-Hemmer'in bu sergideki tim eserlerinde
oldugu gibi, bu enstalasyon da bizim pasif tiketiciler degil, degisimin aracilar
oldugumuzu kabul eden, ézgirlesme hakkinda karmagik bir benzetmedir. Detayl
izleri ve yariklan olan biydtilmis parmak izleri, devletin parmak izi kullanmasina
kargi bireysel direncin gostergesi haline gelmektedir.

-4-
Lozano-Hammer'in sanat eserlerinin giinimiz sanat diinyasi agisindan &nemi,
toplulukgu 6zelligine dayanmaktadir. Eserleri, bireye, degisen bir grubun par-
casi olarak deger verirken, kamusal alana katilim fikirlerini ve kavramlarini ser-

all of the air a shared experience as participants’ breath is captured, and they are
further “captured” in a container that collects the breath of every visitor. We give
our bodies, our selves, to the risk and power of the intangible presence of the
breath of life, but in sharing the breath of life, we open ourselves to the germs and
bacteria in each other's bodies. Vicious Circular Breathing is an affirmation of the
complex organic habitat we need to exist, and which we share with each other on
a global scale.

The artworks exhibited at Borusan Contemporary offer a variety of aesthetic expe-
riences that are linked by what Delueuze calls “virtualities,” which | interpret here
as the perceived present immediately becoming a memory, a trace of itself in our
consciousness. For example, Lozano-Hemmer employs the biometric measure as
a means to capture, record, and represent the body in Pulse Index (2011), which
enlarges the quotidian sign of the fingerprint and transforms it into a vivid sur-
face, making connections between individuals through the unique mark of the
fingerprint and the recorded heartbeat. At once abstract and representational,
Pulse Index plays off of the use of the grid in conceptual art as well as the trope of
repeated imagery. In Pulse Index, the fingerprints not only multiply in subsequent
grids, but the images of the fingerprints change as each new participant adds
the image of his or her fingerprint to the artwork. This installation, | would argue,
like all of Lozano-Hemmer's pieces in this exhibition, is a complex metaphor for
liberation, acknowledging that we are agents of change, not passive consumers.
The enlarged fingerprint, with its detailed marks and fissures, becomes an index
of individual resistance to the use of the fingerprint by the state.

-4-
The importance of Lozano-Hemmer's artwork to today's art world is its commu-
nitarian quality. His work brings the ideas and concepts of participation in the
public sphere into the exhibition space as it celebrates the individual as part of
a changing group. The conceptual basis of so much late 20"-century art has be-
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gi mekdnina tagimaktadir. 20. ylizyilin sonlarindaki sanat eserlerinin ¢ogunun
kavramsal dayanag, gergek bir elestiriden ok, bir tarz haline gelmistir. Lozano-
Hemmer'in yarattigi performansa iligkin deneyim, ayni zamanda bireyler arasin-
daki baglantilara dayali bir aktivizmdir. Alain Badiou'nun Being and Event baglkl
metninde ifade ettigi gibi, "Bir gercek, kesinlikle diizenin etkisiyle degil, ancak onu
destekleyen diizenden koparak olusturulur. Gergekleri ortaya gikaran bu kopus
tiiriine, olay adini verdim”. iste Lozano-Hemmer, bu olay uzaminda sanat yapma
gelenekleriyle olan bagini ve ayni zamanda izleyicinin genel olarak diinya hakkin-
daki deneyimini kopartir.

Lozano-Hemmer, kapali kavramsal elestiri stratejisine boyun egmez ¢iinky aktif ka-
tilime olarak izleyici ile her seyi riske atmak ister. Eserlerinin amaci, izleyiciyi sagirt-
mak, benligini yenilemek ve bu siirecte toplulugun 6nemini kabul etmektir. Pulse
Index'de, parmak izi, devletin denetimi kapsaminda bireyin kimligini belirlemenin
bir yéntemi olmaktan baska bir sey olarak temsil edilir; Voice Array’'de (2011), bir
sesin ¢ikardigi sesler ani 1gik pariltilanina gevrilir. Surface Tension'da (1992) izleyici-
ler, sergi alaninda onlari takip eden dev bir insan géziiyle kargi karsiya kalir. Ancak
Lozano-Hemmer, gozii gériinlr kilarak ve katilimcilara géziin nereye bakacagini
belirleme imkani vererek, "biyiik birader” géziin gliciinii alt list eder. Tek gdziin
varliginin bilincinde oldugumuz iin, bu gbziin bizi kontrol etme giici bozulur.
Flatsun'da (2011) glines sisteminin kalbi olan giines, ylizeyindeki tirbilansin,
éniinde duran izleyicilerin varhgindan etkilendigi bir yiizey haline gelir. Please
empty your pockets (2010) adli eserde, gercegin bir banttan gecerken kopya ha-
line geldigi bir tagiyici bant vardir. Béylece havaalanlarinin glivenlik kapilaninda
bitiin yolcularin maruz kaldigi giivenlik kontrollerini cagristiran tasiyici bant, asil
gicii elinde bulunduran gercek nesne katilimeida kaldidi igin, sahteleri tagir ve
gercek olanin bizde kalmasina izin vererek serbest irademizi onaylar.

Lozano-Hemmer'in sanati alt ist eder; planli bir ¢éziim &ne siirmez ama sosyal
yaratiklar olarak kendimizi incelememizi ister. Nefes aldigimiz havanin, gérmeyen

come a style rather than a genuine critique. Lozano-Hemmer creates a performa-
tive experience that is also an activism based on connections between individuals.
It is helpful here to quote Alain Badiou's text Being and Event: "A truth is solely
constituted by rupturing with the order which supports it, never as an effect of that
order. | have named this type of rupture which opens up truths the event.” It is in
this space of the event that Lozano-Hemmer ruptures his ties to the conventions of
art making, also rupturing the viewer’s experience of the world at large.

Lozano-Hemmer resists the strategy of the closed conceptual critique because
he wants to risk everything with the viewer as an active participant. His work is
meant to surprise the viewer, to renew the self, and in the process acknowledge
the importance of community. Pulse Index represents the mark of the finger as
something other than a way to identify an individual within the policing of the
state; in Voice Array (2011), the sound of a voice is translated into flashes of light.
Surface Tension (1992) confronts viewers with a giant human eye that follows them
around the exhibition space. Lozano-Hemmer subverts the power of the "big
brother” eye, though, by making it visible and by giving participants control over
where it looks. He confounds the power of the single eye to control us because
we are aware of its presence. Flatsun (2011) brings the heart of our solar system,
the sun, onto a surface where the turbulence of the sun’s surface is affected by
the presence of viewers standing in front of it. Please empty your pockets (2010)
is a conveyer belt where the real becomes a copy that passes along the belt. In
this way the conveyer belt, which recalls the scanners at airport security gates to
which all passengers are subject, carries the simulacra while the participant keeps
the empowering real object, affirming our free will by allowing us to hold onto

what is real.

Lozano-Hemmer's art disrupts: it does not claim a programmatic solution, but asks
us to examine ourselves as social beings. How can the materialization of the air
we breathe, the gaze that does not see, the sun's surface as a vibrant map, refer-
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bakisin, canli bir harita olarak giinesin ylizeyinin maddilesmesi izleyicinin dene-
yimine gdénderme olmaktan baska ne olabilir? izleyici sanat eserini tamamliyor,
belki de yapiyor demek lazim.

Lozano-Hemmer ayni zamanda sanat hakkinda konusma bicimimizi de sorgulu-
yor. Stirekli degisen bir eserin, olaya benzerligini detayli bir bicimde anlatmak igin
hangi dili kullanabiliriz? “Sanatin yorumlanmasi hakkinda, hatta felsefi olarak so-
rumlu bir bigimde yorumlanmasinda 6limcil olan, kavramsallastirma strecinde
garip ve sagirtici olan, zaten asina olunanlarla ifade etmek zorunda kalinmasidir;
béylece agiklanmasi gereken tek seyden, agiklarmis gibi yaparak kurtulunur”. Bu,
surrealizm hakkinda yazan Theodor Adorno’dan bir alintidir ve “zaten asina” olan
agisindan "garip ve sasirtic” olan her tlrli eser igin gegerlidir. Lozano-Hemmer,
asina olunan izleyici ile yeni bir iliski icine yerlestirerek, garibi asina ve asinay
garip yaparak bu fikri bir adim ileri gétiiriir. Bu enstalasyonlarla gegirdikleri zama-
ni agiklayan ve ifade eden hikayeler yaratma isi izleyicilere birakilmistir. Lozano-
Hemmer'in eserlerini en iyi elestiren, konusma ve tepki verme ihtiyaci duyan ve
bagkalariyla konusurken deneyime katkida bulunan, her birimizin icinde yatan
hikaye anlatici, besteci, sair, sanatcidir. Pulse Index ve Vicious Circular Breathing
deneyimlerini yasadiktan sonra; yeni hikdyeler anlatarak ve ortak alan paylagma-
nin riski hakkinda gercekgi olarak, gliven iizerine inga edilebilen bir toplum ve
demokrasinin var olabilecegini fark ediyoruz.

John G. Hanhardt
Kiratér Smithsonian American Art Museum
Haziran 2013

ence anything other than the spectator’s experience? The viewer is completing, or
should we say making, the artwork.

Lozano-Hemmer also challenges the way we speak about art. What language can
we use to detail the event-like quality of a piece that is always changing? “What is
deadly about the interpretation of art, moreover, even philosophically responsible
interpretation, is that in the process of conceptualization it is forced to express
what is strange and surprising in terms of what is already familiar and thereby to
explain away the only thing that would need explanation.” This is Theodor Adorno
writing on surrealism, and it applies to any work that is “strange and surprising” in
terms of what is "already familiar” Lozano-Hemmer takes this idea a step further
by placing the familiar in a new relationship to the viewer, making the strange fa-
miliar and the familiar strange. It is for the viewers to create stories to explain and
express their time spent with the installations. The best critic of Lozano-Hemmer's
work is the storyteller, the songwriter, the poet, the artist in each of us that needs
to converse and react and add to the experience in a conversation with others.
Having experienced Pulse Index and Vicious Circular Breathing, we know what is
at risk in denying the community, the democracy of the agora, that can only be
built and defended by trust and by telling new stories and speaking truth from the
risk of sharing our space.

John G. Hanhardt
Senior Curator, Smithsonian American Art Museum
June, 2013
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